The Wizard of Oz is used to criticize social constructionism's anti-humanist replacement of the human subject by discourse. Margaret Atwood's The Handmaidi Tak shows the dangers of naturalism in the fundamentalist context.
Throughout her discussion of these paradigms, Parsons evaluates their approach to three basic feminist concerns: the quest for an appropriate universalism; the search for a nonpatriarchal redemptive community; and the hope for a new humanism. All three are discussed separately in the second part of the book as three possible directions for the feminist project informed by Christian ethics.
If the glossolalia of discourses can be seen as one of the problems of living in a pluralistic world, Parson's book insists on the necessity of looking for common grounds of understanding and the need for translation and communication. As she says, "conversation between moral frameworks is essential." Thedialogic model she adopts for presenting the conflicting claims of different ethical paradigms makes her book exemplary of the process of forging alliances by means of constructive criticism.
SIMONE DE BEAWOIR: THE MAKING OF AN INTELLECTUAL WOMAN
Toril Moi. Cambridge, MA and Oxford: Blackwell, 1994 .
In a famous passage in A Room of One? Own, after narrating how she was barred from the library at "Oxbridge," Virginia Woolf ruminates on "how unpleasant it is to be locked out; and . . . how it is worse perhaps to belocked in." While Woolfs anger at her exclusion from the bastions of cultural authority contributed to her reflections, in stressing the dangers of being locked in she was surely on to something real. The outsider's position, which she was not at liberty to choose, nonetheless became one she would cherish.
Unlike Woolf, Simone de Beauvoir never thought to question the desirability of fill inclusion in dominant cultural institutions. Born in 1908, twenty-six after Woolf, Beauvoir was able to benefit from educational opportunities that would have been all but unthinkable for a woman just a few years earlier. The prestigious agrtgation examination in Philosophy, for example, which Beauvoir passed in 1929, placing second only to Sartre, had been open to women only since 1924. In her excellent new study, Toril Moi reminds us that Beauvoir "belonged to the first generation of European women to be educated on a par with men," and that, as a result, "these women believed that they were being treated as equals in an egalitarian system." Such a beliefwas not, however, justified by their actual situation. At the time Beauvoir began to study Philosphy at the Sorbonne, as a woman she would still have been barred from admission to the more prestigious &le Normale Supdrieure, where Sartre was a student. Beauvoir's real position in the educational and intellectual establishment remained marginal so& because of her gender, Moi emphasizes, but her success in crossing many previous barriers to women's higher education prevented her from recognizing this.
According to Beauvoir's own startlingaccount, it was onlywhen, at the age of almost forty, she began to thinkabout writing her memoirs that she first reflected on what her femaleness had meant to her. The result was that she postponed the memoirs "in order to give all my attention to findingout about the condition ofwoman it its broadest terms. I went to the Bibliothkque Nationale to do some reading, and what I studied were the myths of femininity." Three years later she published The Second Sex
(1 949).
Beauvoir reading myths of femininity in the Bibliothkque Nationale may recall Woolf reading similar pseudo-science in the British Museum some thirty years earlier. "If truth is not to be found on the shelves ofthe BritishMuseum," Woolfwrote in A Room of Onei Own (1929) , "where, I asked myself, picking up a notebook and a pencil, is truth?" Rather than engage the arguments of male authorities, Woolf dismisses them with ridicule. Though packaged as an academic lecture, A Room ofOnei Own, is m~reproperl~viewed as a subversive anti-lecture-chatty, personal, digressive, anecdotal. (She adopted asimilarly subversive format some ten years later, in her more bitter feminist polemic Three Guine a , packaged as a personal letter.) Beauvoir, confronting many of the same stereotypes and prejudices as Woolf, undertakes instead to beat the professors at their own game. Drawing on literature, history, case studies, and her own (never explicitly acknowledged) experience, The Second Sex presents a vast compendium of the ways in which patriarchal culture has constructed women as the Other and denied them freedom as autonomous individuals. The book explores-and explodes-the often contradictory myths of femininity, as well as the concrete social, economic, and political structures of patriarchal oppression.
The Second Sex also shows how women under patriarchy are led to internalize a belief in their own inferiority and to adopt values that are inimical to them. Moi argues that Beauvoir, in her emotional and intellectual subservience to Sartre, is the prime example of this, though she fails to recognize it. In fact, many of the views expressed in TheSecondSex illustrate this very point. Reading it today, we may find ourselves responding alternately with appreciative recognition, outrage, and embarrassment. The book juxtaposes male and femalesexuality, consistently idealizing the former and presenting the latter with evident distaste. Taking over the frequently sexist language of Sartrean Existentialism (in which the basic human "project" of "throwing oneself forward into the future" consistently relies on an imagery of male erection and ejaculation), Beauvoir somehow arrives at a scheme of values in which childbirth, being "immanent," is inferior to warfare and murder, which are "transcendent." Accepting as "universal" a particularly French, male, received view of literary excellence, Beauvoir flatly denies the existence ofany great women writers, placing Jane Austen, George Eliot, and Viriginia Woolf far below Edgar Allen Poe and T. E. Lawrence (while never even mentioning Mme. de Lafayette). "Living marginally to the masculine world, [woman] sees it not in its universal form but from her special point of view." Instead of finding strengths in woman's special viewpoint as, for example, Woolfdid, Beauvoir saw it simply as an impediment to creativity. Indeed, the notion that the male position and point of view are somehow "universaln is one Woolf takes particular delight in puncturing. Much of what seems dated today in The Second Sex underscores the wisdom of Woolfs insight into the danger of being "locked in."
Still, when it was published some fifty-odd years ago, The Second Sex had a far-reaching, liberating impact and, Moi writes, "literally changed thousands ofwomen's lives." Despite striving for a phantom "universality" in its rhetoric and its values, despite its sexist language, denigration of female sexuality, and underestimation of various women writers, it emphasized that nothing that existed in current society followed inevitably from differences in biology; nothing in the social state, The Second Sex argued, was in itself "natural." It contained a scathing critique of bourgeois marriage and of social and economic inequality, and was rightly read as a rallying cry for woman's liberation. For Moi, the contradictions in Beauvoir's work and life illustrate the paradoxes inherent in being an intellectual woman in our century. Using life andwork to illuminate each other, and setting both in their cultural and institutional context, Moi's book skill fully negotiates the reader through the complexities of the French educational system, the arcane terminology of Existentialism, and the vagaries of Beauvoir's and Sartre's multiple love affairs. It is an impressive and rewarding work of cultural criticism. Moi pays less attention to the novels than to The Second Sex and to Beauvoir's abundantly recorded life, moving gracefully among the multivolumed autobiography, the letters, diaries, published interviews, and biographical studies. Although Beauvoir did not explicitly think of herself as a feminist until she joined the woman's movement when she was in her sixties, the ground-breaking impact of The Second Sex justifies Moi's description of her as "the greatest feminist theorist of our century."
If I have compared her here to Woolf, this reflects my own internal debate with Moi's unqualified claim concerning Beauvoir's preeminence. Yet while Woolf may strike us today as more consistently "right," her impact was delayed and her readership has been more limited. Taken together, Woolf and Beauvoir illustrate the poles of a feminism of difference and a feminism of equality. We are still learning from them both. 
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